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From the Shelter 


Under the seal of sun and shade ... I live in great density ... Shelter lures me. 


I slump down into the thick foliage. — Rene Menard. 


Gardens are places of shelter. They are dynamic places where sunlight alternates with 
shadow and exploration happens in protected passageways. The everydayness of the 
garden space blends with the richness of the experiences they provide. 


This body of work began in a known, unassuming place: an everyday suburban garden. 
The photographs taken are moments of captured reality. They are spaces exposed to the 
eye. The photograph is a moment of instant discovery, an instant that echoes that 
broader sense of exploration that fills the space. 


The drawing on the photographs is an act of inquiry. While the photo itself is a static 
point in time and space, drawing across it is an act of continual movement. Over time, 
materials like acrylic, wax, and graphite accumulate in layers, adding a fluid sense of 
temporality. The active layers blend, settle, and finally coalesce into a sense of stillness 
more dense than the original captured image. 


As the materials accumulate on the image, they explore its embedded knowledge. The 
layering is an act of ongoing discovery, gradually redefining the pieces into an imagined 
landscape and transforming the represented real into a dreamscape of impermanence. As 
the photographic image fades under the accumulation of light and shadow, the original 
moment of exposure becomes one aspect of a broader sense of temporality. 


Drawing brings a passage of time to these landscapes, evoking themes of fragility and 
impermanence. The materiality of the media used blends into a temporal density layering 
across the everydayness of the garden. As the layers coalesce into a dreamlike fluidity, 
the original silhouette remains, keeping the work grounded in representation even as the 
imagined landscape unfolds. 


Megan Hahn 
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DVD IMAGE LIST - MEGAN HAHN 

From the Shelter, 2010, Mixed media on panelled photograph, 8” x 10”. 
From the Shelter, 2010, Mixed media on panelled photograph, 8” x 10”. 
From the Shelter, 2010, Mixed media on panelled photograph, 8” x 10”. 
From the Shelter, 2010, Mixed media on panelled photograph, 10” x 8”. 
From the Shelter, 2010, Mixed media on panelled photograph, 10” x 8”. 
From the Shelter, 2010, Mixed media on panelled photograph, 10” x 8”. 
From the Shelter, 2010, Mixed media on panelled photograph, 10” x 8”. 
From the Shelter, 2010, Mixed media on panelled photograph, 10” x 8”. 
Installation Shot From the Shelter Thesis Exhibition 

Installation Shot From the Shelter Thesis Exhibition 

Shielded in my Amour, 2010, Mixed media on panelled photograph, 70.5” x 47”. 


Gazing through my window, 2010, Mixed media on panelled photograph, 70.5” x 
46.75”. 


Waiting silently for me, 2010, Mixed Media on panelled photograph, 62” x 47”. 


Under the seal of sun or shade, 2010, Mixed media on panelled photograph, 
10:5" x 4F*. 


Seeds left while dreaming, 2010, Mixed media on panelled photograph, 45.75” x 
Bde, 


From the Shelter, 2010, Mixed media on panelled photograph, 46.25” x 62” per 
panel. 


Silent shroud of snow, 2010, Mixed media on panelled photograph, 62” x 47”. 


Highgate, Swain’s Lane, 2010, Acrylic and graphite on panelled photograph, 24” 
x 24”. 


Highgate, Swain’s Lane, 2010, Acrylic and graphite on panelled photograph, 24” 
x 24”. 


Night, 2010, Mixed media on panelled photograph, 23” x 23”. 
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Image 21 
Image 22 
Image 23 
Image 24 


Image 25 


Whisper the sounds, 2010, Mixed media on panelled photograph, 23” x 23”. 
Installation Shot From the Shelter Thesis Exhibition 
Installation Shot From the Shelter Thesis Exhibition 
Installation Shot From the Shelter Thesis Exhibition 


Installation Shot From the Shelter Thesis Exhibition 
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From the Shelter. Megan Hahn. Mixed media on panelled photograph, 8 x 10”, 2010. 
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From the Shelter. Megan Hahn. Mixed media on panelled photograph, 8 x 10”, 2010. 


From the Shelter. Megan Hahn. Mixed media on panelled photograph, 8 x 10”, 2010. 
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Highgate, Swain’s Lane. Megan Hahn. Acrylic and graphite on panelled photograph, 
24 x 24", 2010. 


Highgate, Swain’s Lane. Megan Hahn. Acrylic and graphite on panelled photograph, 
24 x 24”, 2010. 


Night. Megan Hahn. Mixed media on panelled photograph, 23” x 23”, 2010. 


Whisper the sounds. Megan Hahn. Mixed media on panelled photograph, 23” x 23”, 2010. 
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